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Tony Hilfer (3XDFEIZBX T 5,

The protagonists of the novels above by
Wright, Ellison, Baldwin and Petry are
locked into desperate worlds of thought and
feeling in which the outside world, other
minds, appear primarily in the mode of threat
and limit rather than resource and possibility.
In contrast, a major concern of African
American fiction of the 1980s has been the
relationships of the protagonist, whether to
lover, wife, brother, family generally or
community or the interlocking of all these.
The new emphasis appears in titles reflective
of place : ... John Edgar Wideman’s Hiding
Place (1981) and Philadelphia Firve (1990) ; ....
Relationship is excruciatingly problematic in
these novels with a high potential for
breakdown and catastrophe yet it is present-
ed as a possibility and given a social and
historical destiny. (American Fiction Since
1940 49—50)

C DMK TR Damballah 12 John Edgar Wideman
(1941~) 9 Damballah (1981). Hiding Place
(1981). Sent for You Yesterday (1983) »HH 5=

e, The Homewood Trilogy (1983) DHD—DITH

5, ENT77—HEEDL L2, 74 F~id Damballah

DR TRED BB fitlh L RIEDKEDIEE D T REM: & 1

T 5,

Homewood i 7 # V) 7% A #[E. Pennsylvania J}

Pittsburgh i2H 57 7 ) AR T * 1) 7 AP community
(BEX) THhb, fEE. 74 F~rn%kilid. Home-

wood Trilogy DEENKRKTRINT WS L9 (2,

1B404EDFIHIC R — L7 w R o Tk, TH=H

{EDW D Damballah |3, w— 2477 F O 519804

RWETHR—L7y FEZELHESBICLRLI2OFE W

narrative (MFEEROESR) THRINTW 5, &WRE

g h &

3. 74 F=r—KnE#X, Aunt May b —EHE -7z
WRICELIWMERL L LICL2DDTH Y. Damballah i3
—WRD saga (BEMFE) LELHTHH9,

LOMENH D Tommy HEABND“Tommy” i, K
—L7y FTIREISEEZ I, WEERIRERD Y
4 F=>D%. Robert #EFNIZLTW5, “Tommy”
2% < “Solitary”i3 b 3 —H}, Lizabeth *FEARTH
57, VYRR I—ICHEHET 570 IHEEN %
Lz v, b I—ICEEICITCEIIR, gL
IS LOXRINZEHITh D) PFRRF, Fv—27y
FO@) #158 L, »OTHh—2a7y FTELLAZZ
Bl L2 h*s (narrative # B WH L T) BCREZ
THETH D, COMBMTIZ)FRRACEDLBRE S
2 5 —H&D solidarity (#) #K—2477 v F saga DHIC
o, R2OYEBOEDOMEN S A iz, 2kn s 4
FVT 4 & %“Damballah” TdHh %, “Damballah” 23
$ 2z, Orion i, “ [ng{ obody never saw him touch
victuals Master set out,” 2 ). * V) F L 3WFEFEH
LEZONLERBZ2IXNTUELT 5, 2L YA 20
ICHBOTHEREEEDI N,

) FRZADEBFIEDEF D KRBT Z EHT VBN S
—PPESIN T LHBFIENTH 5, CORLELD
FT, VI, “(s)he had never liked standing on
the skimpy bridge with a train thundering under her
feet” (168). BB, HKIIMADIRICKE eFLIkIcE
DTEFEIELPNSLELESL LRV, 20D
“a train thundering under her feet” £ {3, c—&7 v F
DYE], AR ICHEVWIEKORITE THOM LEE
54 EOREE, “never liked standing on the skimpy
bridge” & (3. WEIC L 2 &2 ZIT AN, HLKBEHOH
HErRRLEBLWREBEEZLNL S,

FP. MELLER—27y FIZ)YFRIAPFBELZN

tmTh b, WEMIZIE, “(a) dead bird crushedvdry
and paper-thin in the alley between Albion and
Tioga” (141) TH b, DG H, £H b L DHaE
RKoTH, #E—ALIZHLITFEIEI VT WETF»RbILE
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Jo CIMLARDEMOTELEZ b b, VEHE,
SIZHFRDR =47 FORHELLOFIZIZ, Kilitks
bX¥rr77—buni, LaL, BoiZABELTo
dignity 2 K-> TldWwhhr 72, F— A7y FORE
(19704:4X) DHEH=HIZEY ) . “All (they) gotis
(their) time
hustling some money so (they) can get high again”
(148) ZDTH %, 6 IIRETRTDERZ KD\,
ZOEHEHBUORRT 2:DICBE2 B0 2%2 2,
EHDLDOHIZHEDIZEFOMENATH 2 LB b
5, ZOHEFR, “..nowhere anyway...Nothing to look

high. Getting high and spending all

forward to but a high...And jail and stealing money
from (their) own mama. They get desperate” (148—
149). ) FRZUF 2 DiRZc “existential despair” (A
Study of Short Fiction 19) DIKRED KR —277 PR
DKW ERS,

KT, VFRZBELBG IR » 2 WL EEL
7enwEl9, bk —2ay KT, ILRICEEATN
RO b I =i bbHMTH 5,

)R, “She must....pretend the place she has
been doesn’t exist” (158). &3 + I —DORFHEHRNTE
EZEHELTLENR Y, R—ATy FRLNNZERED
HE, —BH2 ) THEL 2 ITUT % & WHIEFTE A
Z 21342 < “another world” (157) Z N7, ) X2
ZHOMFITAB72HIT, “be prepared to surrender
(her) dignity” (157) T& %, k> 2T 2 8 F(.
BFIHINBIGL . TR T ORE 517 5 ML DH b a
number...P3694” (158) ZD7Z, ) X213 Z 7D P3694
DHELEZZFECDTH b, P36V AFREICH L TRY
ZEDITTWAREL Y b, Kk, BINERIC, Sk % ab
L. #~ &“like a soldier on his heel and marched
away from her, eyes front, punishing the floor in stiff,
arm rigid stride” (162—163) @ P3694D F A%, ) X
RELIT L CHMIZLTLE ) D,

DHRZY, BED I —DERRT DI, HKEKD
DN 2 DD EBE L2 EB I BT ROBEDL
HHERHAK & 9 . “(Lizabeth) avoids people’s faces and
shrinks into a corner of bus. She prays the strangers
won’t see her secret...” (158). ) H~XZI{3F b I =21
DHEPLHIEL L) ET 220 LBEXAGNLEICTREE
BRI E L6 b, KD “frozen heart” (158) 139 %&
PANRPLREEL. —BIMOFNEDTL E ) DIZ,

CORRRE, T2 E 2 FANRFE TR T2~ ADDER
“skinny boy” (161) ZD7Zhs, T HDENLEIIRY F
NRARZ I —DPEDOEZGHE L TEWHIRZNT
Hb, COLEEF, RRYVPLOTHOII—=HZF)TH-
eEHiE FIUYVRI—FUFDERIZADE AT
BLoTWwd, COLFEIRINEPD L HITY) PR
3R —L7y FOBEDHURNASTITS, v—LT
FTELLARLEIZER—LTy FEEL2DIZ, VY
RZIEEDRDEF ) D/SZEL N A LEID X5
T2 %KY 5, “(S)he didn’t want to be alone” (163)
ERD VHRRIHE, HEBEL T, LW AR &
BEBDDLNDTH S, “Her father, her sons, the man
she married, all of them had walked up and down
Homewood Avenue...walk in the company of her
men” (163).

VHFRZHPE AL LR 7 OHRTHIZHE A, John
French & k. Edgar Lawson 22> T? narrative % A
ThEHe Yar - 7vrFi22nTid“Daddy Gar-
bage” & “Lizabeth . The Caterpillar Story”, & F #'—-
u—Y 2B L Tid “Across the Wide Missouri” % #
DIZEEEHIT 2,

“Daddy Garbage” : Daddy Garbage (. Homewood
DENTH Y, k572D D Lemuel Strayhorn & 17E)% 3k
KT BRDEETH D, T4 - =y VEF ) LRI
3. TAFEHINHIBEDAZIOKIZR VAL K= H5D
Fen?Zh, RLTBL LB EWER—2Ty F %
EbLLTWBEEEZ L), LL, AL 22bS
F. 74 P> The Homewood Trilogy NDFX T,
“....since ghettos are....infected with poverty, ....Black
life for all its material impoverishment continues to
produce the full range of human personalities,
emotions, aspirations” (vi) LB XTwWw5b, THT7AL F
PUDEEEIHRDISEDLL T 5D H“Daddy  Gar-
bage” TH» 9,

HBEEDH, RMVA K=V EFT 4 =y ViF7
FRFEFVSLKNRLTLESTHFOIHD? L AEORE
LLbDeROT5, FIEKICEENAESLSLE LN
RADEETH S, AP A R—2IFa—+DTICE



RTWE TR M 2RE, FEO LA, HRAEZED
DEFTEVEIDIHFIIR ) L z#r L, “(hle
cursed his raggedy gloves, the numb fingers inside
them that would not do his bidding” (25). X b L 4 ik
— i, MEPKAE T2 ZA ML 2A, HEDNY
Fichre, FE2MEVLLDIIVay - 7L F2HL
AT B,

Vare7Vb i3 2REFRHIF L E ) DI Bucket of
Blood T7 A4 v ##RA T\ 5, #Ki3“gambler” (140) T
HY, KA NTLEH DY, TOARDY 3 Y - 7Ly
FITIZIRD D 5,

Man supposed to pick me up first thing this
morning. Want me to paper his whole
downstairs. Seven, eight rooms and hallways
and bathrooms. Big old house up on Thomas
Boulevard across the park. Packed my tools
and dragged my behind through all this snow
and don’t you know that white bastard ain’t
never showed. Strayhorn, I'm evil this

morning. (26)

B2, VFx—F+F4 bD Native Son D¥ e BT E
RTRBLWH 74 F2r TP 2 ) DB F.10 Bigger
Thomas &R LBVWEX LA K=Y ar 710
FIRIETWE, APVAKR—VIZHEIRKELTEHK
AEDFERDIRSGFIZDONT Y a vy« 7LV FLELAS,
L2L, ZAREZEONZEY 52 L5FI3EITsZ &
2§ %, 4FTORBR»LTLH S, “If you get to the
police they find some reason put you in jail” (28) T
Hohrb,
RAbvAR—vvar-7LvrFi3, Yvar- 7
YFDELK LS IERFHELNTHWEIEND EIZ, 2Dk
AVTb3HZ LT 5, REDE, I ZH 2% L
LREWBIZNICFERIBFRECEIFHELTT X)) ADE
F1 TKDRILR=VICHLNZAZ KT 5 snow »°
FSETOHIT7VART ANV A ANDRmEERL LT WD
DIZHL, APVAR=—vEVar - 7L rFD LK
D % snow BELZADELIDATHS ), LD
BLIE, T VA OREELHE5Z 5N BMOES
DFRIZ. racism “DEDP LI WIERLZ O b i n,
R TREHENVKRZLAIZIE, COFHINDPLIES

Homewood D A\=2 Dk

BAMICESCELGEZFICANL Z LR WL, 2T
DEHIH b L%, L L, ZAZZHTFITHE-T,
“(y)ou your own self now” (Italics mine 34) X &Y
DT 5, ZRiITWITRE DL, TAFEOPTIILL, —
ADANDF L LTOHHELZ 6NN, Yar-7
L »F13. “kneels at the edge of the hole and pushes
clean snow into the blackness. Pushes till the bottom
of the pit is lined with soft, glowing fur” (34). Z»F
EFBOEMTL BATHESTRNwEEIYar 7
Lo F3, “glowing fur” (34) TEATRN2WEE)
Bzt HLuE2ROPIITRYAZES, &
WEEWRIZZER W fur 28 21T,

“Lizabeth : The Caterpillar Story” : Rij:t® narra-
tive TIIR—2 7y FOANRDENFFELNLT W B H
“Lizabeth” Tl3, VHFRZADL, Yar - -7vrF%h
LIS, BE, Freeda. £ L TR, V) FRZADRKDOMEAHE

LM%, COYFBIZ OO THRINT WS, T,

JHFXRZXD55 ~ 6 FDE, $k Geraldine #5 IR~ T\ %
MiZ, 7V —=FoVEnLEThEMY) D LEEOEER
HKLATOVBHICE SN, Ki, ZOBE, BH53ES )Y
PRI FRAGFDEDWETH 5,

P ) 212 Y racism SRR T 2MAE»DH 5,
B—IZ, HIHBLBZI)EDOTIEBENTWS8%2R
DF2ZETH D, ZDEHIZIMAD Albert Wilkes H¥E
BEEZBELEACTIHIICY sy - 7V U FIZTEITFRLNT
Hb, COFEPEEIIROPNUE, Yar 7L FY
BEERFIC L Pbo7 b R A3 N, RBORML A
LNEZLIF)FRRIZL IS broTwE, BEIZT
TNVARTANVAINRBHZDROOOERZ LT &I
bbb, RiZ, Var - 7vyFoMThb, Vs
Yo7V rFRROFDEMEMICL, BEE2EFTCERK
ZEEFRLVWEESTWD, L2255, ZDZEH~H
DE)IHEEPYP—RETEZRDIKEZETIIRS S5 L\,
IKZIETITRDEIEZY 3> » 7V FOEDHEEZETH
5, X, REIETIHEIEIT7VART ) A ANOBER
NREBLIFLLNE ), BICHNE 7L F—KD
A0 Charlie Bell 75, #5677V ART A Y A2 A—FK
ERILBEXTE T L2EE L vAANDDIC, BiE
eREL(INAEH I, BRI TRy s 7L U F
3. BOWEEHEL THORBELZEL Lo b2, #
EROTRNAATVWD, VPRIV ary 7L F
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PREEEZBETUIMIEEI 2L M->T w5, LUIZTE
ERNDE-TRBZLIZHWESL S, YFRRIZ, &
EPHEbNI L, AFHTRELTRE-TWHZ L
rHLE L) LR, 29 THUT. BEEOGLHL S
L.Xz2EbNDE I L L%\, B\ DT racism % & LH
STWB)FRZOMETH b, #hR. BHREIIRLN
T VP RZPEEERTIH2II T,

Ll tho—HT, VXX IBOGEHITFEI L
2% %, BOVEITEROREELA TV EELNF#
DVERFDZ L TH D, BH, VFRX 2 UOIICEHE
TF, BRBIVIRBIHRLTITOMS, 7)) —%i3.
KiZla ) Va v 7V FERITLTREBY, BHRT
HEBZTWBDIZR TN, 7 R%2EBZ L
TRICEREMOLEDTH D, HFrfF-1BHr7 ) —
FHENLT T ANETRELICHZmIT-TEIZ, ¥
ay s 7V ryFREREZRMY. FKOKPLENS, BHI
B2 E->TE T2, VFRZHLUSEY %K<
FINTW5BZ L% Caterpillar Story Z i3 ThHl
S>TWwb, ZNUTL b LT, MOTICLILThWE
L) FRZ27) =73z L. REOHTHY) X

DRENZE - THPEDLDIZH. FDHEIIZ, Caterpil-
lar Story I2OWTHRNTEZ ),

VPRI DFAGOE, JELZVary - 7V FI3
) PR A caterpillar (BH) DEGEFICL-»NiE
STWBEDIZRIK . ZDHFORRD? S, ) FRAHE
BOEGERENTLESRIEBD WL, Y3r- 7L
v FU3.

“I got the most of it then. And if I don’t die,
she ain’t gonna die neither, so stop that
sniffing.” He chews two or three times and
his eyes are expressionless vacant as he runs
his tongue around his teeth getting it all out
and down.... (40)

DHRZPEREZENTLESE2 5> TRELLTW
57)—F&%kBIC, BROK) 2EXNTZOHEEZR
Z9) LT BLENDFIAXBNDY a v - 7V FOKTFII
ColTWTEH D, VFRINDEFNDIATHS 5,
VHRZDFRDHPTHORENZHE L), 7)) =53
) HFRZPVEIZ N2 5 2 EFRDE T TT AL D,
LLYHFRZZUOIZHEE TR IFE, 7Y —Fi134

HTRIT 7 A28 > THRUBLTW2THA 9, £
JLTwIZE, ARICEZ LD, GbE-TWhTH
59, BREERNTETHENAEEZHALLY> L L
VarveZlLryF, Var- 7V rFOGERSRIET
H57)—FOWDOEH, ZLT7) —FDwmER-72
JHRZ, 7)) —=FI3ghn ) FRRCHREN—HE L
TV HYRZPRE LK L ZENZ2ZBEIELINDTH S,

“Across the Wide Missouri” . Z? narrative {33 3
o4 R iR, ZFS—cv—=V 2 (JHFXRIXD
xK) DHIFETH B,

“The whiteman....is my father” (115) &. BEETE
LT Wb, ZHUIME, Across the Wide Missouri T
FAAZIEL 5 Clark Gable # my father &M A TW
BOEH, EIEIILLDIES ) Iy BF2bITE S
TRBNA A —=DI3, BHNICOWEMNICOEDESE
LRZHENIES) P, K—L7y FORXBIZHII,
“(t)he father is never simply an individual but is
always also a symbol of the possibilities and
limitations of being black and male in American
society” (A Study of the Short Fiction 13) . &L 5
limitation D HFZ W v, FlZ X, “Daddy
Garbage”®d Y 3 >+ 7V Fi3,. BAIKEE N TW
TEZKEEOBF THD L Z EHRT, B2 LT
IR - Tz, IR ZWEL & L FiihE~D
FERTIIHICLATZWTH L) ¥ FHLbDETL
ELTIXE S, “Lizabeth” T, ) ¥R ITBHZEEKZ
FANs R HEI VL) ICEAER SN S, “..mother
had told her a hundred times : pounds and miles, s
when you talking bout more than one” (45). L L.
. “Daddy said two pound a salt pork and a
thousand mile tween heve and home” (45). EEDE T
LRXBBONGITE N L9 7, “The white man...my
father” & 13 2 DRI D T THOEIE D A HG % B
DEANRETIS—7 « =T NICEREZDTHS9,

“(L)imitations of being black” (Fix) 2B L T,
74 F= i3, “Ihad aright to be where I was” (117)
EEET B, HKIICHFENDEFTORMS I BFELL
W,

VEDENDHDLH, Va gV R I TEIK RIS
WIZATC, RIZ2 v, RICEFEZ LT, MEEZELD S
%> Twb, TOVRFFVIZABAXEZLFIAT



DIEH, VA S DAATY 3 »i3 fear CRI) (CER
bihLs,

I must have said then to my self I am
meeting my father. Said that to myself and
to the woman’s eyes which seemed both not
to see me and to stare so deeply inside me I
cringed in shame. In my shyness and
nervousness and downright fear I must have

talked a lot to myself.” (116—117)

VA YDA STV 3 VIZEWOBRBEZmEITT
WEPD LS LEIZ, RIZWnwickieE) ELLHE
HEHBICH2rbbT, Varyidl/ETT3EI1L N i
. fear 2L %, 74 bDTT7 X ) HDEF1132 Home
~wood & Y AVELBNCEPN/z2DIZH, TT7 A ) ADR
Fi1 DS —NDfear LV arDfear ITHEBL LD %
Bl %, EX—IZHANDEZ. Mr. Dalton BB~
TREBAANDIERC, IV REHPIREDBI2LD
PHOLT. IV CROBBDELNEIHH)HLTW
DEZRONZLILFE LFE VDT TELNLDTII W
LRI fear &L B DIEH T2,

FHEHIIBRAL T L LLDHENDH LEFL fear & L 5
CEHFBHBLEFESTWE, BOFAICEL TEHATICH
mv 72372, “lo)utside the judge’s chambers in the
marble halls of the courthouse, years later waiting to
plead for my brother, I felt the same intimidation”
(117). 74 F= Y IIBFDFEDEN 2 FRT L0
LIREIFB VOO, RRICLBEEZIWTWEWDHLIT
137w, “ (John's son) already knows he will suffer
for whatever he knows. Maybe that’s why he forgets
so much” (122).

TI7VARTAVANTHBZ L, ABELTEFR
HLOMFICE Z 51213 limitation £ 3 & 55 b HifL
TV, a—V iV a vOLEDHDOH B DR
ZH 5,

B> LEKEBSETVR N7 0TI v —Y 7295,
LEREMZzRICBI L 2WER I Va ik, A0EED
HITHOEFER > T 5%, BBOHNT 5—7 « 75—
TNOBELBERDDIL L WRBERLXOBED
81T, “Daddy, Daddy. 1 am outside his door in the
morning. His snores fill the tiny room...but I am

Homewood ® AR Dt

there, on the cold linoleum listening to him snore,
smelling his sleep....” (117) .
KEBOVZAIS P ODAADY a vr~bELH, iy

RHOERIIRZ 12V aVIIRERZTHI LI B, AL
ENIZ, TELKE-TWBRRLERITAHTEEEEHD
2, Yari3EIbLw, RTEITATH, MEAEN
ROPLBHELZNL, REW-KNFELIIEDH LN,
L2 L., “(w)ords were unimportant because what
counted was his presence, talking or silent didn’t
matter. Point was he was with me and would stay
with me the whole afternoon...His presence my feast”

1) AN THb, THHBAIZVR T & CTHLE
PRI, MEIZR2D LAY IIH L L TH %,
“The once is symbolic” (121) XD TH 5B, *iT% -
TYa sy »EFETH LI, FEMICL, BENICLR
BOLWEY, BTOROICHE2 BRE T nls,
¥ once L NDPHEM L2V 3 vz - T, “(tIhe white
man...my father” Tl37% {. “Edgar Lawson is my
father" 2D TH b, £L T, T FF—-m—=Y I, “..
handsome....lacking....vanity” (120) THh ). ¥ 3 ¥4
Bl -724 b, “.still a handsome man” (122) %D
Th5,

VHNZUF, R, Yar-T7vrF R T FF—-
o—Y DBWHEIicKR—aTy FEBE, HLDIE
S, AxofpicBSH LNz, LrL, HEEZRITANT
BT 5720012i3, 2% ), BORIONSLHEEESIC
12, VHFRZIIBEISAE D narrative W5 ZelFid %
L%, HRIC—ATHIET2BER/REZ DL LTNS
DIFR—L7 v FOBEBLDIZ,

VHRZIZESL DKL WEDOM) ZRL L. 4
WEEF K & 3128 = L 72 Westinghouse 2NE A% 5, H
BRI, BReREmkeicCoRETHILLLD
2oz, VR Lo RBMK O EAVWREZEE LN
Tz, YRR FANICE > TEATWBHOTF
bR LWEB 7, L L, B 7)) — %13, “Sun-
day is the day of rest....God’s peace day” (165) & & -
TELL W, 7)—FDOTHBLIEIEN LRI TTFoh
Tw7z, “ (Freeda) got eyes like a hawk...in the
back of her head” (165). Kk—47 v FOLENEY &
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BIADN—2WU>TH L),

“The Beginning of Homewood” : —i&k»#E, Sybela
Owens (I T H > 72, Owens £ § I i3, BN LG
EBY)., BAIDOPEHRENZRTH 5, £ 3. %&Hi Sybela
DHRK EPEL D Belle £ E ) BMROBKERP? ATV I,

Sybela (3 Sybil #*% % > T Sybela &% -7z, ¥ —F&
Vi3 Apollo IZBHEE KR ETETHI LMK
SBELTHH72, LIL, Y—EADIDhERIUHE
RHIZESTRIREZLN, PTOHRTHLNEZ LI
Tot, BREDNFICEIN IR THREZFKY (X2
T5) CEPWERIHRIME—DETH 72, LT HD
H 5B, HEKNHIFN“a hauntingly human expressive-
ness” (175) ICRT W2 — ADTFEHDM VI, H&IZFE
9 LT, “My name is Sybil and I wish to die” (175)
EEZBDITHT2,

NNV EE ) BRI, FTHNERDOB T EER TR
BoTWinhrEAh L),

....it was customary for slaves to disregard

the cumbersome, ironic names bestowed by

whites, and rechristen one another in a secret,

second language, a language whose forms

and words gave substance to the captives’

need to see themselves as human beings.
(175)

WEkBHIIEEL S 52 b BHiZER L. AL
LAEEZBICLSOLOWERTPEULA 72, Self # %W
2 B WES DR LIENTH S,
TIREHRNLVOBERICOWTIRE I TSI, VR
EHICETFE ELOLKIEDPBEKICOTFBEHRTH S, »
DT, FNESRLTself 2K) DN EEY
P N2y TORNME—HERPT (cage) ZIEP» S
TonTni, RVERINTWDIIH» T Eizsh
(bel) DT W2 b Th 72, WA LEL T 2 h
BELNTDD, ZNIIEEDED & self DETFDI2H
Thotze ZLDMMOLNFEIHIIT T T—arn
BiEE (AN) OBREDREL D, K bIZHES
DL ZITANT W2, E6T7 570 F—v a3 i3
£ ND“Joseph’s coat” (175) FNDFHEp72, LA L
RNV LA o7, 22 THERIINVDOWLT 2

BEThrEELNTWARDE 7, ZRIZL 22D ST,
~JVi3“walking among them the horrible contraption
on her shoulders but unwavering, straight....” (175)
TH 72, ELWI T D“queenly, untouchable” (176)
LR DTN NVIBE TR BNDT, ¥ RFITRNVDE
b2 sz,

L2L, =47y FOBE, P XIDself ZFIZT 5
RIRRVWEEULRITS 5%\,

ELWwIRFF, »PTOEY—ELD L IZ, Wb
NETH D, YRTIEIWHEDRF. Fr—)— -~
KEIN, oI ATz E W5, AP
URFIEFRIBEFRD LIFZIELTWDEI LR
eFe—Y— NI IRFBTFEENTEITEL
2%, YRGBT Ty TV arpoENTHRITHT
CEIIGHICEBAES R A LICFE LW, YRFICE
STIRNFEFBOEEBRLENHETH L, Fr—V)— X
WA, WO BEDR R DEZRDDEFN L 12, K
IO D L,

She had no warning. Just his knock,
impatient, preemptive as it always was when
he decided to take her from her sleep. Using
no more words than he did when he
demanded her body, he made it clear what he
wanted. (176)

Fro—)— NN EFHLL LI, BDOFEZICNK
T TOXEDKIZ. ¥ XFITE->T, PELKRTH 5,
7Ty T—va rORNiEIE, RTEREE TG
91T, KRBT 5 TWBEIRTIFEWTWS, #HT
WERIE— B D §T 5 L ILDBFANIC D ¥ > TR B HEMAIC
HoTwb, F—)—B77r7—varolti0tHm
S>TW31EA9, LarL, B S IN T nwy
RZW, 7T T — 3y TNDhe knife-thrust
hatred....the complaints of her body” (177) % L%
DIFL I LK >TLLTH D,
ROFZEZLCNKT, WIH TR, X513,
Fr—)—FHENMICEZIZI»bLT, AFT
DNETHO Talone” (177) L BINDTH 5, HH
“conch shell” (177) D&% AR, b £ < DfpfED
Pz b LT, URFIIREZBENEREEZHRD T W,
7% 7 —3% 3 »Tl3 anonymous (F D KED— )



TH 725, 413 alone. Sybela. Bl %, Belle £ & 95—
ANDELIZ e 572D, T H5, “..knew she could just
walk away from all of them” (177) L#EFET 5Dl
RRPFLBHIFANICE R ITRE L, PRI —ADAH
ELTHERTIENMRDLESIZETH A,

7)) =7y, TGV D, Y RTDOMEOBGERH
b, ¥XZ b, narrative DHFOKMEIZH 1T, ) PRI

BMCHEEDLHICEEY LTS, BRAEELY PRI,

“...watch....She’d wait there on the shuddering bridge
and see” (169) Zn7F, 2L THEzIE-> TIT<,

Narrative DHDHE L WA 2 LITK—27 y F 25
W) R, BiEr LI EFEER 52 6N,
Racism i2d 2222 b 53, LI &AM & LT dignity
PR LDLE BB, ) FRRISKEL
R—2Lwy FEERTIHEAERKNDHLEZ 2L L
720 KB, ABOBMONIERMGICKEIND Z
EDVEEI Y, —ADANBEE LTHEELZZLDEES
2YYFRZZEY) T2, VR, b, “.not
lonely, because there is that history, there is family,
there is a past that is always hers” (Conversation with
John Edgar Wideman 29) TH 5,

BIZ narrative i22WCE 21X, Damballah DHIHT
flashforward T3& 5 LT\ A4£IC, narrative (3813 &
WEDPIIEORENZRTDTH 5,

Years later when (Lizabeth) will have
grandchildren of her own and her mother and
father both long dead Lizabeth will still be
trying to understand why sometimes it takes
someone’s voice to make things real...she
will be alone in a roomful of strangers. She
will need to tell someone how it had
happened. But anybody who’d care would be
long dead. Anybody who’d know what she
was talking about would be long gone but she
needs to tell someone.... (49)

Narrative (F BB % L BHE L HEIB TIE % <. “recon-
structs the past in a way that reveals important values

Homewood O AR D#:

and moral options for contemporary life....” (A Study
of Shout Fiction x) kD THb, L» b, “certainty
of the future” (ibid 3) 2H KT LD TH 5, V) ¥
Z 13 narrative I & > TBE IR DK Z Y, BHEICHEE
T2BRA %2725 narrative 3V 3 VORFRHDRK
KiCHLDOHKE,. b I —i2“(f)or now. Hold on” (184)
DIHONEXREE 25 THA), Narrative (I-— L7
v FONZORE L) BEICTI2ENITLH 5,
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